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Foreword 

When I first heard rumors about Aaron's work, I had to look into it 

for myself.  At first glance such demonstrations seemed like pipe 

dreams.  But as I found out, for those performers brave enough to dive 

in, the rewards are truly breathtaking.   

I've been studying methods in mentalism and hypnosis as well as 

esoteric and mystical writings for many years now and pride myself on 

being well versed in both arenas. Aaron's work is fresh and workable, 

and yet it retains a sense of something arcane. His writing style is so 

unique that it sucks the reader into a world hidden behind the 

mundane. Having corresponded with Aaron for some time now, I can 

assure you that he is someone who is able to demonstrate every 

method he teaches and every claim he makes, in any situation. Indeed, 

since learning and rehearsing some of Aaron’s methods, I've been 

successfully pulling, pushing and connecting with people in ways I had 

never thought possible. 

The Ant Queen is in some ways like Aaron's other work, and in some 

ways completely different. Here Aaron has taken something that many 

people are familiar with, and used it to further push the envelope of 

possibility. The demonstration in this book allows performers to show 

an audience a genuine experience of magic that could be used before, 

after or combined with what they already use.  I'm currently using 

“Happiness” in the context of a mentalism routine wherein I reveal a 

spectator's thought of memory.  Not only does the “Happiness” routine 

provide a beautiful logical disconnect (thanks Uncle Bob) and 

distraction from my method, but it also leaves the spectator with a 

unique and positive experience which they will cherish for many years. 
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To quote my good friend Doc Shiels—“put away your gimmicks and 

gizmos—they are toys for boys.”  Get out and use this phenomenal 

material. And most importantly, don't be frightened to fail. The results 

are hair-raising. 

 

 

Keith Barry 

January, 2015 

 

 

Keith Barry is a world-renowned entertainer who has starred in dozens 

of television series and specials, appeared on countless talk shows, and 

has performed live for millions around the world.  With over 25,000,000 

views, his TED Talk is one of the most watched of all time.    
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Introduction 

A couple of years ago I had a moment of crisis in which I found 

myself at 5 AM, in the middle of a large city, with no money, no ID, 

nobody to call, and I was expected several hundred miles away in a few 

hours.  Just as I was finally accepting that I had no real options left, 

some rough looking drunk guy stumbled up to me, shoved $10 into my 

hand, and walked away.    

By his simple act, that stranger catalyzed one of the most surreal 

moments in my life.  From that moment it felt like everything would be 

all right.  I took a few chances that I would not have taken otherwise, 

and within a few hours I arrived on time and with exactly $0 left over.   

We call something “magical” when it invokes in us a particular kind 

of awe or bewilderment.  We most often associate the feeling with 

grand feats or special effects, but it seems as though this feeling arises 

from something more fundamental—a visceral, emotional reflex that 

is triggered when the world doesn't behave as expected, in the best 

possible way.  The drunk stranger’s gift was one such moment for me. 

In that sense, one could say that his gift was working on the same 

principle as the most spectacular feat or the most expensive special 

effect.  If someone were to invent a high-tech device for allergy 

sufferers that could instantly produce and retract a hanky, suddenly 

nobody would have the same feeling when they saw a hanky disappear 

at a magic show.  That iconic staple of magical entertainment is just a 

rag until it is a tool to challenge our expectation of the world.  When 

that ability is gone, it's a rag again.   

We are wired to infer rules and expectations of the world.  This is 

the ground we stand on and the walls we build around ourselves.  They 

tell us what is and is not worth believing in, for better and for worse.   
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The fact that these perceptions/rules are about the whole world, 

social and internal as well as physical, is exactly what makes the ideas 

in this book both practical and extremely satisfying.   Some of us have 

come to expect that the world is a cold, gray place full of bad people 

doing bad things.  And here we have a surprise dollop of joy to throw 

into that shit-casserole.  Others without such a dark outlook still 

learned long ago that Santa Claus and the Tooth Fairy aren't real, but 

at some level still expect that kind of wonderful thing in the world.  And 

there we are with one such thing. 

I think at a sort of primitive level, part of me wants to think of the 

drunk stranger as some wise soul who doesn't quite operate on the 

same rules as you or I.  Someone who is guided by an unseen force to 

where he is needed, and then vanishes without so much as a word.  

Kind of like a drunken Jedi.   

But probably he was just someone who had something small to 

give and the life experience to notice that it was needed.  And, likely, 

who was chemically disinhibited enough to drop the social walls that 

can block out signs of worry written on a stranger's face.   And in a way, 

that is a much more satisfying explanation.   

It also speaks to what I hope this short book becomes.  It is a free 

gift to people who want to be a part of the kind of moment that is a 

pleasure to share and to have shared with you.  It is honest, it is 

authentic, and with just a bit of practice, simple even for a beginning 

performer or a highly impaired one—in case there are any aspiring 

Drunk Yodas out there. 

That is to say that you don't have to be a wizard to pull it off.  Just 

someone with a small gift to share at the right time.   
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“Happiness” 

This booklet shares a simple way of building a strange and 

fascinating experience while also raising some interesting implications.  

The demonstration will be a sort of performance in a sense, but at the 

same time it will not feel like one.  And even though there is no trick, 

gadget, gimmick, stooge or secret method, it can be both astonishing 

and completely reliable.   

In brief, this is an informal demonstration that first evokes a 

pleasant recollection and then brings it into the present in an unusual 

and unexpected way.  Someone will get to think about memory, feel a 

flood of warm, happy emotions, and then sees how that connects to a 

fascinating truth about our human nature and potential.  

Background 

We will accomplish this by putting an interesting twist on 

something that is very familiar to many performers, but that few use in 

an actual performance.  Of course it will not be the tool itself that will 

create the unique experience, but how we use it.   

For those who are unfamiliar with it, “anchoring” is a concept that 

is most often associated with Neurolinguistic Programming (NLP).  

NLP is a pseudoscience and therapeutic technique that was invented in 

the 70s and 80s.  It is based on and integrates various therapies and 

suggestion-based techniques.   

I introduce NLP as a pseudoscience because, so far as I am aware, 

none of the specific claims about the fundamental model/theory have 

stood up to scientific study.  As well, many of the specific methods 

seem to have been cobbled together from other thoughts and 
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observations that stretch back millennia before being made into a 

more grandiose theory.   

That does not mean that no element of NLP is valuable.  Ideas 

about how the mind works cause us to contemplate our human 

experiences from a perspective that we would not have otherwise 

considered.  No matter your thoughts on NLP as a whole, there is a lot 

of fascinating food for thought and imagination within. 

In fact, I will often use this next demonstration to show how we can 

have an exciting idea that turns out to be incomplete or wrong, but in 

the best possible way.  NLP was conceived during both the cognitive 

and the digital revolution, when it made sense to think of cognition in 

terms of programming and computational process.  This new mindset 

allowed people to use things like anchoring efficiently, because it 

suddenly was fathomable that we operated that way.  But that belief 

and answer to how we think also limited our ideas about what was 

possible.   

An idea was formed, and that idea allowed us to imagine that 

something was possible.  Suddenly, almost magically, it became 

possible.   But a new mindset allows us to imagine both possibility and 

limitations—limitations because of the theoretical implications as well 

as limitations that result from how, when and why people use the 

methods, given the culture and mindset that grows around an idea.   

This leaves us to wonder: What might become possible when we 

push beyond those newly imagined limits?   

Overview 

Each principle and stage from this quasi-routine can be used 

independently or they can be combined together, as we do here, to 

create one seamless, engaging performance.  It should play out 

casually and convincingly, as though it is as simple and natural for you 

as scratching your nose.   

What the participant will recall and describe later is pretty much 

exactly what happened, though in a way that would be difficult to 
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recreate or even describe.  Because of the structure of our presentation 

and how we engage a person incrementally, it is an honest social and 

emotional method that is just as reliable and at least as impactful as 

any physical sleight.   

Our first step simply frames our demonstration and builds the 

required expectation by talking about very normal things in a way that 

elicits emotions from the participant.  It seems like a complete idea in 

itself, which makes what comes next quite a surprise to the participant.   

Our next step, “anchoring,” is well known to many mentalists and 

hypnotists by way of NLP.  Here it is not just an interesting 

demonstration, but also a deliberate stepping stone to our next more 

improbable step. 

Once the beachhead has been established and fascination has 

been built, our final step broadens the experience into something that 

would have seemed outright impossible to begin with.   

And best of all, we never use these quirks of our nature to coerce, 

manipulate, or even imply that we could.  Instead, we show how they 

are better suited for causing wonder, amazement, and raising 

questions about the incredible creatures that we are. 

Step 1: Framing, Entry 

In this example, we will be focusing on a very casual, conversational 

demonstration, and we will necessarily avoid taking any real credit for 

it.  People want to experience wonder, but are cautious about where 

they invest their emotions.  By shifting the emphasis from power to 

possibility and from ego to engagement, we are allowing people to 

engage more fully, and to come away with a very pure feeling of 

enchantment that leaves them wanting more.  Not to mention, putting 

the attributions and emphases elsewhere is more authentic when, as in 

this case, there is no trick.  Not to mention it completely shifts the heat 

in any situation where you do happen to have something, as they say, 

“up your sleeve.”    
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I hesitate to give any special lead-in, as it really should flow 

naturally from what you are talking about.  There really is no need for a 

pretext of any kind.  Often people will ask straight up for you to show 

them something.  Or you can simply ask: “Want to see something 

interesting?”  Everyone likes to be interested, and instead of 

performing for your own benefit or asking for their time, we are 

describing something fascinating and your description becomes 

infused with powerful experiences that illustrate it.1   

Alain Nu, who was one of the first people besides myself to perform 

this, will be publishing his own rendition in which he very aptly 

describes what you need as simply any situation where “someone is 

listening to you and you have their attention.”   It really will become 

that simple, though the exact presentation will end up looking a bit 

different for each of us.    

Step 2: Anchoring 

I introduced “anchoring” as just one of many techniques that was 

wrapped up in the theoretical umbrella of NLP, without really saying 

what it is.  In its simple form, anchoring is when an internal state is 

deliberately associated with some external trigger input from one or 

more sensory modalities.   

For example, if you are an emotional teenager, and if, in the right 

context, I say the word “heart” while showing you a picture of your 

crush, we might imagine that later it would only take the word “heart” 

to cause that same dreamy, crushy feeling to flood your awareness.  In 

other words, the internal state, a sense of emotional warmth or love, is 

associated with a visual cue and the word “heart.”  Simple enough.   

In our specific case, anchoring involves a mostly arbitrary cue of 

some sort that is deliberately associated with an internal state.  So it 

                                                                    

1 Ian D. Pidgeon wrote a superb conversational demonstration for a project 
related to Bridge.  It certainly applies well to this instance, too.    
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could be that instead of “heart” I say “shelf” or just touch the back of 

your hand in order to trigger that crush-warmth.  

How to Anchor 

In case you are thinking of various ways that you could provoke an 

emotional state and the best way it could be anchored, I’ll save you the 

trouble:  You’re just going to ask your participant to do the work.  There 

is no secret cuing or eliciting, no secret fallback or “out.”  If any of that 

were possible, it would still be unnecessary.    

It is worth really hammering this home before we go into the 

mechanics of anchoring and the other tools for this demonstration.  

There is a fairly common mindset that I’ll call a “sucker mentality,” 

where it feels like the best tool is your own cunning and ability to fool 

or coerce people, or to have such a strong method that it cannot fail if 

someone tries to undermine it.  In my mind, any approach with this 

mindset is a huge mistake.    

You are not asking someone to hold on to your credit card while 

you’re in the john, or to check your email for you over the phone.  You 

are not talking about whether to get the invisible anti-rust sealant for 

the used car you’re about to buy.  You are offering to share something 

genuine and amazing. If you are too worried about trying to trick them, 

you can’t be genuine.  If they’re too worried about being tricked, they 

will never be amazed.  Your best resource will not be your own wiles; it 

will be other people’s engagement and fascination.  If you are a 

confidently genuine person, they will give that engagement to you.  

Expect the best of people, and most people, especially in a context like 

this one, will give you their best.  Any potential participant with a sucker 

mentality who does not engage or tries to interfere will simply miss 

out.  It is their loss, never yours.  I cannot emphasize this enough. 

With that said, we can move on to the mechanics. 

The Anchoring Process 

We begin by framing the exercise.  We will be using provocative 

language and straight out asking for their cooperation to elicit a state, 

and will then build an association with that state.  When it is done 
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seamlessly, we very casually and conversationally bring up something, 

and the way you do it helps your participant to shift to a happier 

emotional state.   

I want to show you something.  It’s really simple and you probably 

know it already; it’s to do with how the mind, the senses, and the 

environment interact.  Similar to that experiment where the dog 

salivates when you ring a bell, only much more interesting in people 

with their big forebrains.  You smell the same scent that your first 

girlfriend/boyfriend wore and you snap back to that time in your life, or 

you're working hard and hear the Facebook “ding” and your focus 

suddenly diverts. 

There’s something even more interesting that we can do with this, 

though. 

All right, first, think of a happy memory.  Take your time, think of a 

really pure one.   

There, I can see right when you got it, it's like you completely 

shifted.  You smile, lighten up, and just thinking of it right now makes 

you brighten up even more. 

You are saying things that actually happened.  They really were 

starting to feel happier as a result of what we asked them to do.  But 

you also smile or laugh right when they start to smile, point out that 

they are smiling, gesture to play up each expression and shift that they 

have.  This is further building their sense of happiness, their 

amusement, and their buy-in to the situation.  You are also implicitly 

associating all of the cues and gestures and all of their experience with 

an explanation about what is happening, and how it works.  The more 

they start to attribute their own feelings and sensations to this 

explanation, the stronger the effect will take hold.   

Now take a moment, close your eyes if you want, and just sink a bit 

deeper into that experience, and notice how your body reacts, how 

your smile gets a bit wider.  Just thinking more about the happy 

memory makes you feel happy now. 
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As you say “happy,” touch a spot on their shoulder, arm, or 

wherever is convenient.  Make it a deliberate and unique touch.   

Here’s the really interesting part.  Just based on thinking about the 

memory in passing or in detail can make you become happier to 

different degrees. It’s almost like a dial that you can turn up and down 

just by thinking about that memory.   I want you to turn that dial up 

now, go deeper in that memory if you like, or just deeper into that 

feeling of happiness that you had.  And notice your body shifting that 

smile growing as you’re... 

Once again you will touch them as you say “happy.”   

...Completely, totally happy. 

And for good measure, a third time: 

Completely happy.   All right, you can relax now, let go of that 

feeling, and come back to normal. 

Give them a moment.  If they can't let go and are laughing too 

much, 1) be patient and let them enjoy it or 2) for a performance 

situation where time matters, just casually bring up anything a bit 

unexpected that will distract them for a moment but not totally shift 

the conversation.  Ask where they got a piece of clothing, ask if you can 

try a sip of their drink, etc.  When you have them back, continue: 

Here’s the interesting thing.  I said that this has to do with how the 

physical and psychological interact.  Did you notice what I did right as 

you were imagining that feeling of happiness? 

Gesture at the spot where you pressed.   This of course refers to 

your touching the spot as they were imagining being happy and implies 

what is next.   

Just let yourself feel kind of neutral. Good.  Now watch and feel 

what happens when I press right here and say the words “completely 

happy.”      

Again you press as you say the word “happy,” and let them feel that 

same sense of happiness radiating through them.   
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Step 3: Beyond Anchoring 

Now we move beyond what many people would recognize as 

anchoring in a very interesting way.  The real key here is that simple 

attention and focus changes experience.  This is a universal human 

quality, and though it's worth discussing more at some point, this basic 

idea is all that we need for now. 

Interesting, right?  And it gets better.  That works both with how you 

think or feel internally, but also with how we share thoughts and 

feelings.   I'll show you. 

You know that when you hover your hand over yourself, you 

become more aware of the area that you’re hovering over.  Like there’s 

a hyper-sensitivity in the area just from your attention being there— 

you can do that now if you want.    

Here you hover your fingers over a specific point on your own arm 

or hand, and are asking them to do the same.  Let them look at and 

concentrate on the spot that their hand is hovering over and notice the 

heightened awareness before you continue.  Any way that they 

describe that awareness is good, we just want to confirm that they are 

following along with their focus and intention.   

Now relax for a second and put your hand like mine (this time over 

the anchor spot).   

You now move your hand over the anchor point, but on yourself.  

That is to say that if you had anchored “happiness” on their shoulder, 

you hover over your own shoulder and ask them to do the same with 

their hand over their own shoulder, while they feel and focus on the 

sense of hyper-awareness as they focus on the spot. 

And the interesting thing is what happens when we take our hands 

away.  The sense fades, but when I put mine back, you can probably 

start to feel that same hyper-sensitivity in that spot on your body as I 

just hover mine right here.  Do you feel that?     

To be clear, you both moved your hands away from the anchor 

spot, and let the feeling of awareness fade.  You then moved your hand 

back, while their hand remained away, but they are encouraged to still 
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feel that hyper-sensitivity on the same spot on their own body just by 

watching you do the same action as you just did.  This all happens 

quickly, smoothly, and they have little time to react before you deal the 

final blow: 

Now what do you feel flooding through you when I press on that 

same spot on myself?   

When you touch the anchoring spot on your own shoulder, they feel 

the flood of emotions just like before. All the expectation had been set 

as you built up to this, and in asking simple questions and 

demonstrating smaller-scale feats, you have given all the buy-in and 

direction that you need to very reliably create the stronger experience.   

Closing 

That’s what interests me so much about this stuff.  The first part, 

with the touch, is something that people invented awhile back.  They 

imagined something along the lines of the bell and the salivating dog 

but even bigger and more interesting, and they found it.  But really, it 

was their imagining that thing that made them believe it and try it, and 

then it became possible. 

But that the second part is possible says to me that whatever is 

really going on is even more interesting, and that there is even more 

possibility.  People aren't so simple; we don't have clean inputs and 

outputs.  We're more fascinating than that, and the limits of what we 

can do are completely unknown.  This kind of thing both shows us 

something interesting that is real and that works, but also hints at all 

the things that we have yet to understand about ourselves.    

And there it is.  Three steps that cleanly build and ratchet up the 

effect.  We start by showing happiness and how affect changes based 

on a simple thought, then we give a concrete and interesting example 

from one social technology.  Finally we blow that example out of the 

water with a further demonstration, creating a sense of mystery and 

possibility.  Each additional bit builds on the last, and comes as a further 

surprise/plot twist to the participant. 
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Recap and Motivation for the Presentation 

In its entirety, we have a very casual three-stage routine.  In the first 

stage, we get people to feel something just by thinking about it.  This 

is completely normal, yet it builds comfort and emphasizes how 

something completely ordinary is actually quite extraordinary if you 

think about it—you describe a feeling and they feel happiness in their 

body just by listening and imagining.  Then we move on to create an 

association that causes a sort of happiness “button,” which is much less 

ordinary but still feels comfortable in the context we’ve created.  Then, 

we take it further and create that heightened sensation over the 

“button” area, and we show the contagious, communicative aspect of 

this sort of effect.  This all happens while casually showing an 

interesting aspect of experience and an interesting psychological idea.   

As well, we’re starting with an exercise that elicits an emotion and 

builds comfort, in a way that can’t fail as long as the person has at least 

one happy memory.  Because of its design, this routine falls into a 

category that I sometimes refer to as “theoretically fallible”—it seems 

possible that someone will just not respond, but it has yet to happen.  

And even if this were to happen, the structure is such that if someone 

does not do the memory exercise, then they are not into it and you can 

just change the subject, use a different technique, or even just explain 

the entire demonstration instead of showing it.  But so long as they 

follow along, at each stage, you demonstrate an effect and expand the 

connection that sets up the next phase.   

In fact, everything you do is completely safe, because you did it 

small before you did it big with a possible risk.  You are essentially 

asking them to do the same thing a bunch of times—feel an emotion—

each time in slightly different ways, and with slightly different 

associations, and each time a little bit more counter-intuitive and 

impressive.  Were you to just start with the last phase, there would be 

some risk that they would not have the experience.  But the natural 

progression keeps your participant engaged while you lay the 

groundwork for a guaranteed response.   
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By the end, your effect is subtle and comfortable, yet also powerful 

and strange.  It demonstrates your skillset and interests in a very 

compelling way that would be hard to share with words alone, and by 

its internal and personal nature it can't possibly be a trick. 

And all just by talking to someone.   

The Ant Queen 

The title of this document is “The Ant Queen,” named not after the 

routine itself, but after the most important thing that it demonstrates.   

I think of my introduction to ants as a child, through picture books 

that had the queen ant wearing a crown and giving orders.   

Of course as it turns out, the queen ant is no such thing.  She is the 

egg layer of the colony.  She is not any more intelligent, she is not a 

nerve center, and she does not ever ask any of the little worker ants to 

go on a long and exciting adventure alone to save the colony (and 

possibly find love).  She does not cut big ribbons, sip tea pinky-less-ly and 

dote on corgis.  Without her nothing happens, but when she is doing her 

part, she is just part of an organic, interconnected whole that operates 

in a way that those of us with a sense of a discrete self, of the past and 

future, of intentionality and so forth, can’t quite fathom. 

When you draw a crown on the queen ant, you take something 

away from the real magic of self-organizing insects.  You make it feel 

familiar and not mysterious. It blunts the magic, sure, but it is also less 

accurate.   

I mention this because performers seem to be in quite a similar 

situation as the queen ant.  When it comes down to it, we actually have 

a very small (though crucial) role in the whole thing.  The real magic 

resides in other people, in the environment, the context, and maybe in 

few things that we don’t even fully understand or are poor at putting 

into words.  It is something organic, something a bit unfathomable, 

and something that is bigger than any one person and which comes 

together in a whole that is more than the sum of its parts. 
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And pragmatically, if we give ourselves too big a role, it opens up 

the danger of making our performance a show of ego or power, which 

instantly alienates and creates belief-based and ego-based opposition 

among audience members.   By placing the credit more firmly where it 

belongs, we take people closer to something that, like the self-

organizing ant colony, is slightly unfathomable to creatures like us, 

thereby creating an even stronger sense of magic.   

What's more, communicating something authentic automatically 

makes for a really compelling performance.  It is not only honest 

because there are no tricks, but because your method and the reason 

that it is so fascinating can be built right into the routine.  Showing 

something that is both interesting and real will tickle imagination and 

expand what people believe to be possible.   

This is not to say that you always have to tip your method.  With 

“Bridge,” for example, you create something that is real mindreading.  

If you show your method it is impressive, but you can also keep your 

method secret and be impressive in another way as it’s clear that there 

is no room for a trick, but nobody is quite sure what is going on.  Still, 

the presentations written in Bridge always revolve around showing 

something real, even when the method is hidden.   

I believe, and I think most will agree, that there is something 

qualitatively different when someone is completely congruent and 

authentic, through and through.  Not only that, but we are getting to a 

point that the genuine, non-supernatural skills that people are 

developing really are at a level that meets or exceeds things that have 

been very expertly faked for a long time.   It is an exciting time. 

 

 

 

 



17 

 

Closing 

Fundamentally, in terms of causing that sense of the magical, a 

vanishing hanky doesn't work on physical methods, and a math trick 

doesn't work on mathematical principles.  They all work because of 

human principles of perception and expectation, and because we are 

creatures that respond in a very interesting way when our ideas about 

the world are upset.   

Or, to put it another way, we could say that a drill doesn't make oil, 

it releases something that's already there.  In large part this book is a 

simple example of making the mundane feel magical, just using a 

different sense than many performers are used to.  And because of 

that, it is also a demonstration of how intangible, social methods are at 

least as secure—and possibly more secure—than physical, tangible, 

familiar ones.   

Not only that, but you are no longer stuck in the role of the sole 

doer.  You have a reliable, engaging process that is fun for the 

performer and the participant.   In a sense, you are as much a member 

of the audience as anyone else, watching something interesting 

unfold.  The moment will pretty much take care of itself, and you 

always get one of the best seats in the house.   
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If You Liked This Book… 

 

Check out my page and my projects at POWA. 

Check out my much less fancy personal inventory page. 

Or… 

Join my mailing list! 
(I only use it about 8x/year for really exciting things) 

 

Some books you might like:  

Bridge is a simple procedure where two people become connected 

in a genuinely astonishing and magical way.  With almost unlimited 

potential, it can be used with almost limitless potential, it can be used 

as part of an extended routine or as an impromptu, anytime, anywhere 

effect.   

Reality as an Art (print only) is an introduction to creating 

something so close to real magic that calling it anything else is a matter 

of semantics.  It is a book that explores the idea of creating instant, 

powerful effects that are difficult to call anything but “magic” for those 

experiencing them as a performer, a participant, or an observer. 

 

But above all, actually go out and use this.  If it seems like it will be 

a cake walk, it will be.  And if you expect that it will be difficult or that 

these sorts of things couldn't possibly work, give it an honest try so you 

can prove yourself wrong, but wrong in the best possible way. 

 

 

Aaron Alexander 

January, 2015 

 

https://www.powa.academy/aaron-alexander
http://inventory.pygmalioneffects.com/
https://pygmalioneffects.us19.list-manage.com/subscribe/post?u=6c77efe4fa92dda5be3074822&amp;id=d5b9399778&#8243
http://bridge.pygmalioneffects.com/
https://peinventory.wordpress.com/the-inventory/the-straight-dope-on-reality-as-an-art/
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See first that you yourself deserve to be a giver, 

and an instrument of giving. 

 

For in truth it is life that gives unto life—while you, 

who deem yourself a giver, are but a witness. 

 

-The Prophet (1923)  

 


